Visual Reflection Terminology

Camera Angle:  The position of the camera relative to the horizontal plane of the subject.  In a high-angle shot, the camera is above the subject; in an eye-level shot or flat shot, the camera is on the same plane as the subject; in a low-angle shot, the camera is below the subject.  High angles can make a subject appear smaller and of lesser importance, while low angles give stature and authority.

Camera Distance:  The apparent distance of the camera from the subject.  The distance can be classified as extreme close-up, close-up, medium shot, or long shot.

Point of View (POV) Shot:  A shot that shows exactly what a character sees, as if from his or her eyes.

 Balance:  The way shapes are arranged.  When shapes are balanced, they create a feeling of order or harmony.  When shapes are not balanced, they create tension.

Colour:  Colour is made up of hue (or tine), intensity, and value.  Hue or tint refers to the name of the colour, such as red or blue.  Intensity is the purity and strength of a colour, such as dull red or bright blue.  Value means the lightness or darkness of a colour.  Colour is used by artists to represent the way things really look and, also, to create feelings.  The effect of colour on the viewer may be stronger than any other element.

Emphasis:  Drawing attention to something by use of colour, size, or placement.

Focal Point:  Part of a photograph, drawing, or painting that is the main area of interest.

Form:  The height, width, and depth of a structure, all of which can create perspective.

Harmony:  The quality that binds the parts of a visual image into a whole.  It is often created through simplicity and repetition.

Line:  The basic unit of any mage that has both length and direction.  Straight lines often suggest order.  Jagged lines can suggest power, fear, or confusion.  Curved lines may suggest motion or softness.  Diagonal lines can suggest motion or tension.

Movement:  A sense of energy in a visual, determined by the spaces between shapes and by the shapes themselves.

Proportion:  The comparative relationship between parts in a visual.

Shape:  A space that is enclosed by a line.  Almost anything can be shown using three basic shapes:  squares, circles, and triangles.

Space:  The distance or area between, around, above, below, or within things.  Space can isolate an object or make it stand out.  It can also create tension between objects.

Texture:  The quality of feel of an object’s surface, such as roughness or smoothness.  Through the skilled use of lines and dots in visual images, texture can be “felt” with the eyes.

In-Process Viewing Strategies

There are a number of strategies you can use once you have begun the viewing task.  Many visuals have been specially created to evoke a specific idea or emotional reaction, sometimes for artistic purposes and sometimes to manipulate you.  Through questioning, you can monitor your comprehension and responses.  Here are examples of questions you might ask yourself:

1. What seems to be the primary purpose of the visual?

2. How does this visual make me feel?

3. What memories or experiences does the visual evoke in me?

4. Am I getting caught up in the visual, or am I keeping my distance as a viewer?

5. Do I like or dislike the visual?  What factors are contributing to my response?

For personal and critical/analytical responses, there are several questions you can answer to help you phrase your response.
Questions For Review:
· How does the image represent reality?  How is it different from the reality it represents?

· How does it convey the values of the artist who created it?

· How does it embody the culture from which it came?

· What codes and conventions does the creator use to communicate his or her message?

· What is the main impression you receive from the image?

· What theme is it communicating?

· What are the elements that go together to make up the composition of the image?



Personal Response 

Your personal responses are very important because the purpose of most media texts is to create an effect in the audience.  The director who creates a tragic film wants you to feel the pain of the tragedy.  The advertiser hopes that the commercial will influence you to buy the product.  The painter of an abstract painting wants you to accept the challenge and puzzle of the work.

Sometimes a personal response can be hard to put into words.  Here are some questions that can help draw forth their impressions.

1. What was your immediate personal response to the viewing?  Did you like or dislike it?  Could you perceive a possible meaning, or did the work make little sense to you?

2. What emotions did you experience while viewing the work?  What aspects of the work evoked those emotions?

3. Was there one element of the work that particularly interested or confused you?

4. Does your viewing experience include similar works?  Was your reaction the same?

5. Did you identify with any of the people in the work?  Did you care about what happened to them?

6. Did the work remind you of any of your experiences?  What sights, sounds, smells, tastes, and textures did it evoke?

7. Could you understand the main idea behind the work?  Did you wonder what purpose the creator had in mind?

8. As you reflect on the work, what questions do you still have?  What might you do to answer those questions?

When the photograph is of a person or people, here are some possible questions (be sure to qualify the questions that require supporting evidence or points):

1. What people are shown?  How are they placed?  What is the setting?  What is in the background?

2. What do you know about the situation and the time period?

3. Who are the people and what are they doing?  What is the function of the objects?  What can you conclude from what you see?

4. What are the emotions involved?  How does it make you feel?

When thinking about colour in a picture, consider the questions:

1. What connotations do the main colours have?  How does this contribute to the idea conveyed?

2. What impact does this picture have based on its colours?  How do the colours affect the mood conveyed?  its emotional impact for the viewer?  

3. How might the picture’s impact be different if it were in black and white?

4. If there is no colour, why did the photographer choose black and white?  What impact does it have on the picture and its intended message?  on its mood/atmosphere?  on its emotional impact?

Analysing Still Images

When viewing an image for analysis, complete the following steps:

1. Analyse the work in terms of the different design elements:

· Are there simple shapes that stand out?  Are there strong lines that create definite borders?

· Does the perspective make you feel that you could step into the picture?  What is the point of view?

· What are the predominant colours?  Does colour mirror reality, express emotion, create a mood?

· Are there bold patterns and textures?

· Are colour, shape, size, and placement used to create emphasis?

· Does the work have a focal point?  What shapes and lines guide the eye to this focal point?  Are there background elements that support the central subject?

· What is the composition of the visual?  Do elements on the left of the work balance elements on the right?  Are colours and shapes balanced?

· Does the image appear static or does it give an impression of energy and movement?  If it is the latter – how is this accomplished?

· Are some elements of the visual out of focus or lacking in detail?  For what purpose?

· How has the photographer used camera angle, camera distance, and/or other techniques?

2. Try to identify some sense of purpose and intention; try to identify whether there is a story being told – a battle, a celebration, an encounter, et cetera:

· How does the placement of people in the picture help to explain their relationship?

· What is the background (time of day, setting, season, atmosphere) and how does it contribute to the story?

· Are there any famous contemporary or historical figures?

· Is the artist presenting an interpretation of a familiar story (religious, mythological, literary)?  Are there allusions or other figurative aspects incorporated into the image?

· What might happen next?

· Why did the artist or photographer choose to capture this particular moment in time?

3. What is the meaning behind the image?  What mood does it convey?  What values do you think the photographer or artist holds?



Analyzing a Photograph

Photographers create meaning and impact in their photographs through the choices they make about visual elements and design. Use the following questions to analyse a photograph or a group of photographs.


1.
What is the subject of the photograph? 


2.
Where did this photograph originally appear? 


3.
What is the dominant mood or feeling of the photograph?


4.
What is the photographer’s attitude toward the subject?


5.
Briefly describe the following features of the photograph.



Choice of images: What images are in the photograph? Has anything been purposely left out? 




Camera angle: From where was the photograph taken? 



Composition of the images: What feature(s) has the photographer emphasized in the composition: shape, colour, repetition, form, texture?



Focal point: What is the focal point or main point of interest? 



Focus: Are all parts of the photograph in focus?  



Colour: Is the photograph in colour or black and white? What colours dominate the photograph? How does colour create a mood or focal point?



Light and shadow: How has the photographer used light and shadow? What is the light source in the photograph? Where is it positioned relative to the focal point?



Orientation: How has the photographer presented the photograph—vertically or horizontally? Does the orientation of the photograph make a difference? If so, how?


6.  
Write an idea statement for the photograph based on the above analysis.

